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The anecdote is dulsui as follows: Trist am’s tathu slec.ps u:lh hlS

wife only on the first Sunday of LE]Ch mr:amh that same evening he

winds up the clock in order to get “out of. the way at one time all family
 concernments, and be no more plagued and pestered with them for the
rest of the month.” As'a consequence, an irrestible association of ideas
becomes established i his wite’s mind. and the other way around.
That is the reason for her guestion. “Pray. my dear, have you lorgotte,
o wind up the clock?” and the interruption of Tristram’s father!
activity. FiAE
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Manipulatin_g the Novel’s Structure
The chronology of the story is presented out of sequence—II-I-
[1. But we see the motivation for his “time-shift”. Sterne, however,

lays bare his “time-shifts” with no pretence of motivation from the
story-line. Manipulations are for their own sake.

What | have to inform you comes, | own a little out of its due
course;— for it should have been told a hundred and fifty pages

ago, but that 1 foresaw then *twouid come in pat hereafter, and be
of more advantage here than elsewhere.

Laid bare too is Strene’s device of sewing together the novel from
distinet short stories. In general, Stern seems to manipulate and expose
the novel’s very structure: formal devices and structural relations m

perceptible by violating their ordinary employment make up the very
content of the novel.

ade

Interruptions and Intrusions

The description of Tristram Shandy “s birth is the material de
in the {irst part, occupying many pages. almost none of'which
to the account of birth itself, What is des cloped.
hero’s conversation with Uncle Toby. Then be

Cinconstancy. which is followed by the msertion
Dinah. Then, after a long cap. begins the descr |

veloped
is devoted
in the main. is the
gins the reflection
of the history of Aum
pron of Uncle Toby s
at Uncle Toby, after being wounded

‘mania, his hobbyhorse. It appears th
-iti.'tli;: aron, became absorbed in butlding rov tortifications. But o
in Chapier 6 of Volume | Unele
hebegan seven chapters earlier -
o osuriking the ashes out of 1.

1nal
Foby isable o complere the act
—taking h'-f‘-l‘ff’c-,‘?.ytééfi]is nougl
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obsessions. Tristram’s father is subject to the following idiosyncratic
notions: the grave danger of pressure upon the infant’s head during
labour, the influence of a man’s name on his charcter (a theme dealt
with in great detail), and the influences of the size of a man’s nose
upon his abilities. The “nose” theme 13 developed with great flourishes,
and following it, after a small interruption, comes the development of
the material involving the curious tales of men with big noses. Most
remarkable is the story of Slawkenbergius and Tristram’s father knows
ten versions of this tale. The noseology continues until the Second
Chapter of Volume 1V, a digression from the digression.

Developmental material intrudes again: the sentence is repeated a
fourth time. now by Walter, in the next chapter: “What prod igious armies
you had in Flanders™ and again, a fifth time. in Chapter 6, “What
prodigious armies you had in Flanders.” The repeated sentence to mark

the continuity of an exaggerated set of developmental devices is only
one of Sterne’s methods. Here 1s another:
The mow ant my father got up into his chamber. he threw himself
prostrate across his bed in the wildest disorder imaginable. but at
the same time, in the most lamentable attitude of a man borne
down with sorrows, that ever the eve of pity dropped a tear tor it.
Mr. Shandy's despair is caused by the fact that his son was delivered

with 2 nose erushed by the man midwife’s instrument. Halt' a volume R A

further. we are brought back to the prostrate tather Iving “SU'C[C"IL\'Ji_:';%_-u‘z;a-!-*":f:__

across the bed s it the hand of death had pushed hen dowa . et
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Le Fever and fhe Abbess af Andaﬁiﬂﬁs“'
Sterne introduces Le Fever’s story acg::ardmg to the cenventwnal}”
manner. The choice of a teacher is dlscugsad at Tristram’s birth. Uncle
Toby suggests Le Fever’s son, and so- begzns the inserted narrative
told by the author. Le Fever’s stor;, a separata umt then takes over
the narrative. = = |
The deseription of Tristram’s Journey—hter deve!cped motif by
motif, step by step in the Sentimental Journey—constitutes a unit in
itself. but it 100 is interrupted by the inserted story of the Abbess of .-

Andoiiillets.

Motifs in the Novel
Now. all this heterogenous material, laden with lengthy quotations
from works of various pedants, would have shredded the novel to bits
had it not been held together by the motifs that run through it. No single
motif is fully developed and made real: the motifs merely reappear
from time to time, and their realisation is postponed into an cver-receding |
{uture. But their presence throughout the full length ol the novel holds
its episodes together.
There are several such motifs, One of them is the motif of the
knots. Dr. Slop’s bag of obsetritical instrinments is tied with S¢ everil

knots.
*Tis God s merey. quote he. ito himselt that Mrs. Shandy has

had <o bad a nme of it. —else she maght hiave been brought to bed
seven times told. before one half ol these knots could have zol

untied.
The following chapter begins with a discussion abuut hnot foops. bows,
and so forth withont end. Dr. Slop gets s knife amd cuts the knot: but

ﬂ“nu‘_h carelessness he cuts his hand. He ]‘L ins 1o Jumse, The elder
Tike earnestess”. suggests that he curse -

Shandv. with a —Cenanies
not haphazardiy but aces wding 1o all rules of fine ar, n:fcn 3& ‘h .
model the formala for exconmmunication used by the Cathg; ex soslin
Slop aceepts the «uﬂt_esul n and reads :hud{'.;nlmia They

R HPIWO pages e ru.llcn NSLENE R I "

m‘&m SR . i i‘id.’a’-’:.-:‘:.- -'-:'..‘5;
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_____ ':']}au.uuz mr:itlf
_ fxﬁer nty Gducnw JE:nn:,, as she smr:f[ Lheapenma a 3 silk of five-and-
~ fwenty ﬂuihnnsmard " Tristram play s with the reader” scurinsity about
Je’.ﬂn s relationship to him: “my dear, dear }enn-;. is not his | krpr
—mistress”, The Jenny motif appearu agtin at the end of Volume ]1-'
= when. he promises to tell the reader of his exact relatmmh;pm Jen ny.
but he keeps-it-under wraps till the end of the novel.. - ' -

e Sterne is ‘bevond compassion, Forexample. w hen ‘ﬁ fﬂn:r‘» 1 anch
= ﬂld:l son Bobby dies atthe moment that the tather is n..fwik.!ddrm” 1‘.§u.ljn,r
tousea lucky windfull 1o send his son abroad or to umk:. :mpmurnrr;r-\.___.
on the estute. While Mrs. Shandy is it'-fr._mn-' at the daor, Sierne creaies =
aparallel action in the kitchen. For Sterne. Bohhy Shandy *s dearh serves i
primarily as motive for the des clopment. The novel is th-:n constantfy
interrupted and the narrative emerges onls in the & DI 1 sThints. By the
end of Valume VI his s exhau: :ul andg we return 1o lnh'-. 5 amonr.
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Delaying Tnntn:s
Wadman the | “mmd;
because of the imposs
solemn promise to relats
w’lthom digre:ﬁaim, ?’u:r

Thﬂ hmun- m‘" \‘91_
But thr, de: Eil
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. ot w rdow s mvaid and ends by iy ing her
il Kiss

0o vpieal novel of world hteratuse

B

Bohemia and His Seven Castles™. This narrative is of the same type as
the one told by Sancho Panza to his master in the night of the adventures
with the fulling mill, when he had tied Rosinante’s legs. The story is
constantly interrupted by Uncle Toby s technical military remarks and

comments on styvle. Like any “shaggy dog™ tale it consciously employs
the device of delay and must be interrupted by the listener. In this
instance it functions to retard the movement of the basic love story. At

last, Trim drops the tale of the King of Bohemia and turns to the history

of his own love; finally, Widow Wadman returns again to the scene. [t
15 here that the motif of the wound reappears

Again other diverging strains reappear; the motif of the knots
returns. Finally, the motif of the wound. W

e arc plunged. asis usual in
Sterne, into the midst of things. But something interesting happens

~ Uncle Toby thinks that the widow is interested in the geographical
~ location where he was wounded and not in the wound’s place on his

i bnd} And the reader himself is not sure which is involved. Hu’L 'tln‘:
Cooaimoof the plot shift ts realised— delay.

Trim brings the disappointed widow a map of Namur, where

~was wounded. Again there oceurs a play on the tepic of Un:..lc Tr‘ahv-. 5 ;

wound. Tristram does it in his own person, circling the 1 1OpIc. mﬂucm t.h' '
~ Then comes the famous time-shift. Afier the 25

Sth € hdf‘l[g[ q,'}j' A% ﬂ]u;n;
L IX come the 181th wnd 19th.

The interrupted action moves onfy with
i O Imph.r“ﬁ The matter = finally resoh ed when Trim speaks abont the
' n.,.lm un’s wound to Bric

i
“n

All this, savs Viktor Shklovshy mahes 1 nran Sieanedy UIE mos
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E rechristening is possible. Atay 1EI1<_ lars. the issue of

un-naming is put off by a l.,("llTIIL mu d Al raasted che \.fnur
falls into Phutatorius's Lap and lmmadlnm Hs. bk mlu Yorick torthe
mcident. demonstrating the parson’s Imduu\ o nn!u. en
unwittinghy . When Yorick picks itup-—he Consic " ches
worh stoopme for” and thatune ” lwl & [l \ nlw iL Eh _
~ Phutatanius 1. com mud that Yi uu.k hm.l nuut A
'lhl..":‘h‘. <t it his eceshe \ '
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helping in his birth. Ty
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clarity
dess™, Ifthere are two sens
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the reader to decide. )t
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A, Comment upon and discuss Sterue’s:obsesslon with’
‘ “hobby-horses” in Tristram Shandy. . '

Ans. Oxford English. Dictionary defines “hobby-horse™ as a
child’s toy consisting of a stick with a model of a horse’s head at
one™—*a person’s favourite topic of conversation”. The idea of the
hobby-horse, introduced casually at the beginning of Tristram Shandy,
_gradually becomes a major thematic concern of the book. There is
nothing inherently sinister about these hobby-horses; most people have
them, and Tristram confesses readily to having a few of his own (we
are clearly to assume that this writing is one). But the novel dramatises
the way they can lead into a state of total self-absorption when they
become such a constant pre-occupation that everything in the world
gets subordinated to a single, all-consuming idea. In exploring this
possibility, Sterne seems to see it simply as an extreme instance of
what is already our innate psychological nature: drawing on Locke's
chapter on association in the Essay on Human Understanding, he
dramatises the way ideas that seem to be unrelated become connected
in our minds. Trisoram Shandy explores the implications of these
associations for scientific knowledge, for our everyday understanding
of cause and effect, and for our social interactions.

First, we begin to see that Tristram is treating his writing as a
hobby: he does it just the way he wants to, and it gives him a lot of
enjoyment, The digressiveness of the narrative, in the way it follows
chains of association rather than sticking to a rigid. formal structure. is
a manifestation of this principle. The open form of Tristram’s writing.
then. i< an effort to take in the world inall its variety and flux. It remains

_ for the reader to decide whether Tristram’s approach ofters any more
p abjective window an reality, or whether Tirstram’s own set ofhobby -
horses gives rise to distortion.

% Second, evervone of importance in the book has a hobby.
Obsessively formal thinking can be a Kind of hobby-horse. Walter is

the prime exampie of this deluding approach to the world: “like all
svstematic reasoners, he would move both heaven and earth. and {Mii{:'. e
and torture evervthing in nature to support his hypothesis.”

AT
s
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! .-.a'ﬁ befmre about
r education to the
unes, Tristra-pedia,

is portrayed here:
to convince the people
1 il‘lm, wmld to Walter is a
lace 1o it. He is @ man with a

of hls t\\enrms Tht-: most im :
hypothesis; everything takes second
ruling passion, dominated by one of h umours. and is the source of
some of the subtle but rollicking com dw of Tristram Shandv. Walter
has his theories, but no one can understand them but him. He nev er
convinces anvone of anvthing. but he never stops trving, He will go 1o
any lengihs to persuade: he is as eloquent as the great orators ol antigquiry.,
and he imstinctively knows all the tricks of elocution and delivery. But
- nobody 1s ever persuaded.

PR - s - - . -
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fj--l_'h,s uncle’s stran ge hahb}*=h{W5
" mferweemng m@destv W["“f’ CE‘”“C’

a dctailed aludx of ioa nhmtmn :ll'ld :mht a: v Etir.l'tCL ﬂmr l‘.lec,umc:, tm.
ruling passion. He soon grows restless after his recover v, His servant,
Corporal Trim. plants the suggestion in his mind that they should move
to the country in order to construct a replica, built to scale, ofthe battle
and fortifications. This idea pleases Toby so intensely that he can hardh
walt 1o beain, As Tristraim reveals more about his uncle's hobby-harse.

the reader sees the ridiculous behaviour into wlitch his obse
lormifications carries him. With the allusionto 1o i AT

sston with
muodesty and ro
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